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(1)  Much o f  the s toryte l l ing  on Buf fy:  the Vampire  S layer  has focused on Buf fy ’ s  and her  
contemporar ies ’  e f for ts  to  subdue a  number of  externa l  threats:  the Master  who p lans  to  
reopen the He l l  Mouth and destroy the wor ld;  Mayor  Wi lk ins ’  d iabo l ica l  in tent ion to  ens lave 
and dest roy a l l  humank ind;  Adam’s  Frankenste in ian p lo t  to  c reate  o f  super- race o f  human-
demon hybr ids .  But  the most  per i lous  threats to Buf fy ’ s ,  and indeed,  her  generat ion ’s ,  we l fare  
has  come f rom much c loser  to  home.  The parent ing by and o f  her  mother  Joyce and her 
Watcher  G i les  is  a  recurrent  theme on the ser ies ,  one which st rong ly  suggests  that  the 
monsters  Buf fy  and her  cohorts  s lay  are  not  l im ited to  those that  ex is t  more comfortab ly  
beyond the ir  immediate  househo lds  but  a lso  threaten the ir  safety  with in  them.  

  

(2)  In fact ,  the three ep isodes that  have focused on the adu l ts  charged with  Buf fy ’s  
we l fare—”The Dark Age”  (2008) ,  “Ted”  (2011)  and “Band Candy”  (3006)—uncomfortab ly  l ink  
Joyce ’s  and G i les ’  generat iona l  “ lapses”  to  past  and present  drug and a lcoho l  abuse.  Ser ies ’  
c reator  Joss  Whedon and h is  wr i ters  seem commit ted to  exp lor ing ag ing Boomers ’  parent ing 
incompetence and i ts  re la t ionsh ip  to  drug abuse.  In  the f i rs t  o f  these ep isodes,  “The Dark 
Age,”  G i les ’  reck less ,  youthfu l  da l l iance with  the demon Eyghon conjures  images of  a  drugs-
and-v io lence cu l ture that  resu l ts  in  the murder  o f  near ly  a l l  o f  G i les ’  assoc ia tes;  in  the 
second, “Ted,”  Buf fy ’ s  mother  se l f ish ly  indu lges  her  need for  a  man with  the he lp  o f  a  drug-
induced Stepford- l ike  haze;  in  the th i rd  ep isode,  “Band Candy,”  Joyce and G i les  form a 
drugged and dangerous a l l iance that  is  potent ia l ly  d isast rous not  on ly  to  Buf fy  but  to  a l l  o f  
the he lp less  and abandoned in fants o f  Sunnyda le .  Typ ica l ly ,  the ser ies  presents  the younger  
generat ion ’s  success fu l  e f for ts  to  negot ia te  the parenta l  generat ion ’s  fa i lures  by mak ing 
exp l ic i t  and app laud ing the teens ’  unse l f ish  generat iona l  va lues.[1]  These ep isodes in  
par t icu lar  foreground the adu l ts ’  “ lapses”  in to se l f - indu lgence,  mater ia l ism,  and substance 
abuse,  a l l  o f  wh ich cause a  cr is is  o f  parent ing for  Buf fy  that  is  a t  least  as f r ighten ing than her 
encounters w ith  the externa l  monsters  she rout ine ly  faces.  Each ep isode a lso  prov ides  
ev idence o f  the younger generat ion ’s  adopt ion o f  parenta l  ro les  and sk i l l s  and the ir  
remarkab le  success  in  so  do ing.   

  

(3)  In “The Dark Age,”  the demon Eyghon may be read as  a metaphor for  LSD made 
exp l ic i t  by  Gi les ’  ear ly  ep isode “bad t r ip”  dream f lashbacks.  Eyghon a lso represents  
i r respons ib le  sexua l i ty ,  v io lence,  and murder ,  underscored by G i les ’  youthfu l  n ickname 
“R ipper”  w ith  i ts  v io lent  assoc ia t ions .  But Eyghon a lso  symbol i zes  a k ind o f  cu l tura l  monster  
un leashed by G i les ’  and h is  contemporar ies ’  i r respons ib le  “generat ion”  and l i tera l ly  demonizes 
the se l f i shness ,  se l f -absorpt ion,  and drugs and sexua l  exper imentat ion of ten assoc iated with  
the 1960s ’  psychede l ic  youth cu l ture.[2]  Not  even the conservat ive  G i les  o f  the 1990s,  the 
ep isode ’s  teaser  makes c lear ,  can suppress th is  f iend even under  layers  o f  tweed and adu l t  
re format ion.   

  

(4)  The l ink  between the Baby Boom’s youthfu l  embrace,  and adu l t  d isavowal ,  o f  the 
drug cu l ture  they created has been stud ied recent ly  by Mike A.  Ma les .  C i t ing the work o f  
h is tor ians  Ne i l  Howe and Wi l l iam Strauss ,  Ma les  wr i tes  that  Baby Boom neo-Pur i tans,  under  
whose banner  the “ fuddy-duddy” Rupert  G i les  seems at  f i rs t  g lance to  operate,  have “grown 
up”  to  “ ‘a  new sense o f  respons ib i l i ty  and se l f  den ia l ’  impos ing s t r ic t  mora l  s tandards on 
themse lves  and the ir  peers ’ ”—and most  assured ly  on the ir  ch i ldren (340) .  Th is  descr ipt ion 
su i ts  G i les ’  commitment  to  Buf fy ’ s  S layer  t ra in ing,  to  inst i l l ing  in  her  a  deep sense of  persona l  
and generat iona l  respons ib i l i ty—”once in to  every generat ion”  a  S layer  is  born.  Yet ,  as  the 
narrat ive  o f  “The Dark Age”  unfo lds ,  i t  becomes ev ident  that  G i les  hopes Buf fy  w i l l  do  as  he 
says  and not  as  he d id .   
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(5)  G i les ’  recurr ing n ightmares  force  h im to  re l ive  h is  youthfu l  invo lvement with  “ the 
worst  [gang] that  wou ld  have h im.”  Two former  members o f  that  gang appear  sudden ly  in  
Sunnyda le:  one,  Ph i l ip  Henry,  t r ies  to  warn G i les  o f  Eyghon ’s  reappearance;  the other ,  De irdre  
Page,  now possessed by the demon, s ta lks  and murders  Henry before  he can warn G i les .  G i les  
is  shaken by Ph i l ip  Henry ’s  death and understands c lear ly  what  i t  means:  in  a  te l l ing  moment ,  
G i les ,  a lone in  h is  apar tment ,  drunk and d is t raught ,  wh ispers in to  the mir ror:  “So.  You ’ re  
back.”  Who or  what is  “you”  we wonder?  Does G i les  fear  a  re lapse in to  h is  murky past?  Or  is  
he re ferr ing to  the demon? To what  degree are  they one and the same?  

  

(6)  The ep isode heads toward cr is is  when Gi les  uncharacter is t ica l ly  fa i ls  to  meet  Buf fy  
to  protect  the hosp i ta l ’ s  week ly  b lood sh ipment .  H is  respons ib i l i ty- lapse beg ins  the Buf fy ’s  
parent ing of  the adu l t .  A ler ted by G i les ’  absence f rom the hosp i ta l  rendezvous,  Buf fy  
conc ludes that  someth ing must be wrong,  espec ia l ly  s ince G i les  “counts  tard iness  as ,  l ike ,  the 
e ighth dead ly  s in . ”  When she appears,  fu l l  o f  concern,  a t  h is  doorstep,  she is  p la in ly  a larmed 
by h is  d is t racted behav ior  and obv ious  dr ink ing,  h is  memory lapse and unusua l  w i thdrawal .  
When she presses  h im for  deta i ls ,  she ’s  to ld  abrupt ly  to  mind her  own bus iness:  “I t ’ s  
compl icated,  Buf fy ,  and qu i te  f rank ly,  i t ’ s  pr ivate,”  he snaps.  These behaviors—dr ink ing a lone,  
persona l i ty  changes,  loss  o f  in terest  in  one’s  work—are a l l  typ ica l  symptoms of  depress ion 
and/or  drug or  a lcoho l  abuse which Buf fy  observes,  and responds to ,  w i th  parent- l ike  
at tent ion.   

  

(7)  S ince G i les  re fuses to ,  or  becomes incapab le  o f ,  assuming h is  adu l t  
respons ib i l i t ies ,  Wi l low,  Xander ,  and Corde l ia  must  supp ly  the lapse.  Wi l low,  espec ia l ly ,  
subst i tutes  her  own for  G i les ’  research funct ions,  but  more important ly ,  she adopts h is  
parent- l ike  author i ty .  She breaks up the ch i ld ish  sparr ing between Xander and Corde l ia ,  
ins is t ing they e i ther  commit  one hundred percent to  the task  before  them—discover ing how to  
destroy Eyghon—or,  w i th  a  revea l ing use o f  pronoun,  to  “get  the he l l  out  o f  my l ibrary!”   

  

(8)  The metaphor ica l  l ink  between Eyghon’s  conjurat ion and 1960s-sty le  
exper imentat ion with  drugs and sex is  re in forced both in  G i les ’  confess ion to  Buf fy  and in  
Wi l low’s  research.  G i les  te l ls  Buf fy  that  Eyghon’s  “generat ion”  was induced dur ing a  “deep 
s leep”  suggest ing the rece iver ’ s  tuned-out  recept ive  s tate .  The others ’  summoning o f  Eyghon 
produced in  them a l l  an “extraord inary  h igh.”  When one o f  the ir  number ,  Randa l l ,  “ los t  
contro l , ”  G i les  recounts ,  “Eyghon took h im who le .”  “We t r ied to  exorc ize  the demon,” G i les  
cont inues,  “but  i t  k i l led  h im.”  Af ter  a  pause,  he adds,  “We k i l led  h im,”  perhaps for  the f i rs t  
t ime accept ing respons ib i l i ty  for  h is  “generat ion ’s”  reck less  and le tha l  ac t ions .  Wi l low’s  
research makes the l ink  to  sexua l  exper imentat ion:  Eyghon’s  appearance created a “euphor ic  
fee l ing  o f  power”  among h is  fo l lowers;  “anc ient  sects  used to  induce possess ion for  bacchana ls  
and org ies . ”   

  

(9)  Buf fy ’ s  parent ing o f  the o lder  generat ion is  observab le  in  her  pred ic tab le  rescues: 
she rescues the b lood sh ipment  at  the hosp i ta l;  rescues G i les  and the others  f rom the ghou l  
Ph i l ip  Henry;  rescues G i les  f rom the possessed Jenny.  She a lso  rescues,  at  her  own per i l ,  the 
very  undeserv ing Ethan Rayne,  f ina l  surv iv ing member  o f  the caba l  and G i les ’  rogue ex-
par tner  whom aud iences wi l l  remember  as  the unscrupu lous costume-shop owner  in  
“Ha l loween”  (2006) .  Un l ike  G i les ,  who is  consumed by se l f -p ity  and regret  and who is  he lp less  
before  the rea l  danger  h is  “generat ion”  has produced,  Ethan is  v ic ious ly  se l f -preserv ing,  eager 
to  subst i tu te  Buf fy  for  h imse l f  w i th  the demon. Eyghon has,  o f  course,  le f t  deep marks  on 
G i les  and h is  cohorts ,  both v is ib le  and inv is ib le .  The tat too that  marks Eyghon’s  fo l lowers  is  
tang ib le  ev idence o f  the ir  reck less  past .  Ethan marks  Buf fy  w ith  the tat too to  symbol ica l ly  
t rans fer  the consequences o f  h is  own generat ion ’s i r respons ib i l i t ies  onto  hers;  then, w ith  an 
“ac id”  bath,  he erases  h is  own mark.   
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(10)  Adu l ts  on the ser ies ,  par t icu lar ly  as person i f ied  in  G i les ,  Buf fy ’ s  mother  Joyce,  
and in  Pr inc ipa l  Snyder ,  seem conv inced that  the younger  generat ion is  out-of -contro l ,  in  need 
o f  “Watch ing,”  correct ing,  and po l ic ing.  However ,  as  Mike Males  argues,  teen drug abuse and 
v io lent  c r ime is  la rge ly  a  med ia  myth;  in  fac t ,  he wr i tes ,  “ the increase in  major c r imes 
commit ted by adu l ts  c lose ly  t racks  skyrocket ing drug abuse among ag ing Baby Boomers”  (11) .  
Rea l  threats  to  teens ’  s tab i l i ty  comes f rom with in  the ir  own fami l ies;  drug use and re la ted 
v io lence among parents  “creates  more fami ly  ins tab i l i ty  and .  .  .  leads  to negat ive v iews of  
k ids  among adu l ts  unwi l l ing  to  face the ir  own misbehav iors”  (11) .  Ag ing Boomers,  l ike  Ethan 
Rayne,  at tempt an ar t i f i c ia l  t rans ference onto  an innocent  younger  generat ion.  Adu l ts  in  “The 
Dark Age” are  inef fect ive  or  murderous,  haunted by the ir  youthfu l  s ins ,  impotent  to  mainta in  
the ir  respons ib le  ro les  or  eager  to  abd icate  them.  

  

(11)  Ethan’s  act ions  much more obv ious ly  demonstrate  the o lder  generat ion ’s  fa i lure  to 
protect  or  prov ide for  youth (a  theme that  runs through a l l  three ep isodes)  and a  wi l l ingness 
o f  the o lder  generat ion to  sacr i f i ce  the young for  i t s  own se l f - in terests .  On ly  Ange l  is  ab le  to  
face  and subdue Eyghon, but  on ly  by becoming h imse l f  momentar i ly  possessed by the demon.  
Ange l ’ s  par t ic ipat ion in  Eyghon’s  demise is  a  t roub l ing,  though momentary ,  acknowledgment of  
h is  darker  s ide,  o f  the demon that  w i l l  la ter  shat ter  Buf fy ’s  most  pr ivate  wor ld .  Adu l ts ,  even 
the 240-year-o ld  seeming ly  ben ign Ange l ,  are  never  what  they seem.  

  

(12)  “The Dark Age”  might  be character ized as  an at tack on Buf fy ’s  generat ion f rom 
the Lef t :  the ‘60s  rebe l l ious  drumbeat—sex,  drugs ‘n ’  rock  ‘n ’  ro l l— is  obv ious ly  invoked by 
G i les ’  v io lent ,  zoned-out demonic  possess ion.  “Ted,”  on the other  hand,  may be read as  an 
at tack f rom the R ight:  in  th is  ep isode,  hypermora l is t  pat r iarchy p lans  to  conta in  the Summers ’  
women with in  ar t i f i c ia l ly  constructed “ fami ly  va lues.”  The t i t le  character ,  whose last  name is  
(as  i f  to  underscore  the po int)  Buchanan,  shares  with  h is  metaphor ica l  h ipp ie  brother  Ethan 
Rayne a  s t rong wi l l  to  se l f -preservat ion and a  pred ispos i t ion toward v io lence and drug use.  

  

(13)  “Ted”  can be d iv ided in to  two par ts .  In  the f i rs t  ha l f  o f  the ep isode,  Buf fy  
expresses  an inst inct ive  mist rust  o f  her  mother ’s new boyf r iend,  Ted,  and res is ts  h is  e f for ts  to  
w in  her  over.  Her  f r iends at  f i r s t  adv ise  her  to  g ive h im a chance,  Wi l low of fer ing a  “pop”  
psychoana lys is  o f  Buf fy ’s  react ion:  “separat ion anx iety ,  the mother- f igure  be ing taken away,  
conf l ic t  w i th  the fa ther- f igure.”  But  Buf fy ,  a ler ted by her mother ’ s  “Stepford- l ike”  behav ior ,  
t rusts  her own fee l ings,  conc lud ing:  “ I ’m pret ty good at  sens ing what ’s  go ing on around me 
and there ’s  def in i te ly  someth ing wrong with  th is  Ted.”  She’s  r ight ,  o f  course—in the second 
ha l f  o f  the ep isode,  the Scooby Gang d iscovers that  Ted,  whom Buf fy acc identa l ly  “k i l l s ”  a f ter  
a  v io lent  conf rontat ion in  her  bedroom, is  actua l ly  a  homic ida l  robot ,  who, over  a  per iod of  
f i f ty  years ,  has  f i rs t  enchanted and then ser ia l ly  murdered each of  h is  gu l l ib le  new wives.   

  

(14)  Joyce ’s  parent ing fa i lures  in  th is  ep isode are more f r ighten ing than Ted ’s  la ter  
v io lent  outbursts  because her  betraya l  o f  Buf fy ’ s  conf idence and t rust  v io la tes  so  pro found ly  
the mother-daughter  bond.  In i t ia l ly ,  Joyce is  mere ly  annoyed with  Buf fy ’ s  doubts about  Ted,  
and,  ear ly  in  the ep isode,  rec i tes  what  has obv ious ly  become a Summers ’  househo ld  mantra:  
“ I t ’ s  not  exact ly  l ike  men beat  down the door”  she beg ins ,  “when you ’ re a  s ing le  parent , ”  
Buf fy  says,  complet ing her  mother ’s  we l l -worn compla int .  Buf fy  fee ls  bet rayed and 
embarrassed when she learns,  dur ing the min iature  go l f  game,  that  Joyce has to ld  Ted about  
her  grades.  And she is  deep ly  hurt  when her  mother  d is regards  her assert ion that  Ted 
threatened to  s lap her for  cheat ing at  min ia ture  go l f .  Joyce scof fs  a t  Buf fy ’ s  account  o f  the 
inc ident ,  c r i t ic izes  her  “at t i tude”  toward Ted,  and then chast ises  Buf fy  for  d ishonesty.  Joyce 
parrots  Ted ’s  vers ion o f  the conf rontat ion and f ina l ly  defends Ted for  “protect ing”  Buf fy  f rom 
embarrassment  by dec l in ing to  te l l  her  f r iends that  she had cheated.  Joyce la ter  betrays  Buf fy  
by a l lowing Ted to  d isc ip l ine  her ,  to  “hand le”  Buf fy ’ s  react ion to  the news that  the coup le  may 
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become engaged.  At  the end of  the f i rs t  par t  o f  the ep isode,  a f ter  Ted ’s  “death,”  Joyce shuts 
Buf fy  out ,  imp l ic i t ly  re fus ing to be l ieve Buf fy ’s  account  o f  what  actua l ly  happened in  Buf fy ’ s  
room.  

  

(15)  In the f i rs t  ha l f  o f  the ep isode,  Joyce is  shown to  be desperate  and se l f ish;  her  
need for  a man b l inds  her  to  the e f fects  her  re la t ionsh ip  is  hav ing on her  hur t  and confused 
daughter .  Par t  o f  that  b l indness is  caused,  we la ter  learn,  by the food Ted has been prepar ing 
which is  laced with  drugs that  keep Joyce “mel low and compl iant . ”  But  Joyce cannot be 
ent i re ly  excused for  her enthra l lment  to  Ted because the ta inted food can be read as a  
metaphor for  sensua l  indu lgence as  wel l  as  sexua l  dominat ion and sat is fact ion.  When Buf fy  
te l ls  Joyce that  Ted threatened to  s lap her ,  Joyce uncharacter is t ica l ly  d ismisses  the a l legat ion 
as  preposterous whi le  greed i ly  consuming a pan o f  st icky-buns Ted has  prepared for  breakfast .  
N ibb l ing  sensua l ly  and l i ck ing her  f ingers ,  Joyce coos “Th is  is  so  de l ic ious!”  Buf fy ’ s  
accusat ion,  one wou ld  suppose,  would  at  least  p lant  some misg iv ings  in  her  mother ’s  mind.  
Instead,  Joyce ignores  her  daughter ’s  c la im in  order  to  grat i fy  her  sensual  needs,  se l f ish ly  
p lac ing her  own des ire  above her  daughter ’ s  fear.  Once aga in  the grat i f icat ion o f  persona l  
needs is  l inked to  drug use and assoc iated with  the parenta l  generat ion.   

  

(16)  Joyce ’s  se l f - indu lgence and abd icat ion of  parenta l  respons ib i l i ty  connects  to  Ted ’s  
impos i t ion of  patr iarcha l  “ fami ly  va lues.”  Joyce seems prepared to  suspend her  duty  and 
surrender  her  author i ty  to  a s t rong man in  exchange for  a k ind o f  ob l iv ion in  which father  
knows best ,  makes the ru les ,  and governs  the “ l i t t le  lad ies”  w ith  a  f i rm hand.  But “ fami ly  
va lues”  Buchanan-sty le  on ly  th in ly  d isgu ise a  s t rugg le  for  power  and dominance foregrounded 
by the number  o f  representat ions  o f  invaded or t ransgressed female space in  the ep isode.  In  
the teaser ,  Buf fy  d iscovers  that  her  f ront  door  is  open and un locked.  She moves toward the 
k i tchen and hears  a g lass  crash to the f loor  and her  mother  exc la im “No!”  Rush ing to  the 
k i tchen door,  she d iscovers  her  mother  and Ted in  a  cozy embrace.  H is  presence in  the 
k i tchen,  and h is  incessant  cook ing,  suggests  h is  co-optat ion o f  a  t rad i t iona l ly  female sphere.  
Ted la ter  usurps  the head of  the tab le  at  d inner ,  imposes grace before  the meal ,  ca l ls  h imse l f  
“Daddy,”  and in fant i l i zes  the a l ready submiss ive Joyce by referr ing  to  her with  the insu l t ing  
d iminut ive  “ Joyc ie . ”  In  probab ly  the ep isode ’s  most  f r ighten ing scene, he lurks  in  the darkness 
o f  Buf fy ’ s  bedroom, go ing through her  drawers and read ing her  d iary ,  wa i t ing ominous ly  for  
her  return.  When he is  “resurrected,”  he re-enters  the house un inv i ted,  but  is  s ign i f icant ly  
subdued in  the k i tchen where Buf fy  beats  h im with  that  t rad i t iona l ly  female weapon,  a f ry ing 
pan.  At  th is  moment ,  Buf fy  symbol ica l ly  rec la ims hers  and her mother ’s  space with  the 
t r iumphant dec larat ion “Th is  house is  mine!”   

  

(17)  L ike  Ethan Rayne, Ted Buchanan is  ruth less ly  se l f -preserv ing,  d is regard ing the 
needs or  we l fare  o f  the younger generat ion:  “Your  mother  and I  wi l l  be  happy”  he dec lares  to  
Buf fy ,  s i lenc ing her  ob ject ions.  Ted’s ,  and h is  ideo logy ’s ,  w i l l  to  surv ive is  o f  course 
exaggerated by the fact  that  he is  a  robot;  h is  ant i - femin is t ,  hyper-mora l  patr iarchy is ,  l ike  
h imse l f ,  u t ter ly  ar t i f i c ia l  and mechan ica l ,  devo id  o f  human sens ib i l i ty .  Ted at tempts  to  
exerc ise  extreme patr iarcha l  author i ty  to  govern,  to  ru le ,  and to  pun ish,  and when he at tacks 
Buf fy  in  her bedroom, in  a  horr i fy ing representat ion o f  domest ic  v io lence,  he threatens her  
w ith  inst i tu t iona l izat ion.  Grasp ing her d iary ,  wh ich is  f i l led  wi th  secret  S layer  deta i ls  (o f  wh ich 
her  na ive mother  is  unaware) ,  Ted snar ls  “From now on you’ l l  do  what I  say when I  say or  I  
show th is  to  your mother  and you’ l l  spend your  best  dat ing years  beh ind the wa l ls  o f  a  menta l  
ins t i tu t ion.”  Ted ’s  threat  to  ins t i tu t iona l ize  Buf fy  reg is ters  the “so lut ions”  o f fered by youth-
b laming pronouncements  o f  hyper-mora l is t  R ight is t  Boomers l ike  Wi l l iam Bennet t  and Gary 
Bauer .  Ma les  argues that  parenta l  incompetence,  and not  teen rebe l l ion,  is  respons ib le  for  the 
appearance o f  a  number  o f  “k id- f ix ing”  serv ices  and “ tough love”  programs that  have 
“spawned a vast  and growing leg ion o f  t reatment,  programming,  behav ior  educat ion,  and other  
serv ices  des igned to  manage”  so-ca l led  reca lc i t rant  youth (232) .  Such “ f ixes”  for  “de lus iona l”  
and rebe l l ious  young women l ike  Buf fy  wou ld  certa in ly  be appea l ing to  Ted Buchanan.   
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(18)  S imply  put ,  Ted,  l ike  a l l  pat r iarchs,  w i l l  contro l  and/or  conta in  t ransgress ive  and 
potent ia l ly  t ransgress ive women who re fuse to  conform to  h is  warped expectat ions.  He wi l l  
even use v io lence to  mainta in  h is  dominance over Joyce.  In  the second ha l f  o f  the ep isode,  
the “ resurrected”  Ted (who had on ly  been shut  down and not  k i l led  by Buf fy)  menaces the now 
non-drugged Joyce when she ins is ts  she,  and not  he,  convey the news o f  h is  return to  her  
daughter .  Ted s laps  her  and s lams her  aga inst  the k i tchen wal l  shout ing:  “ I  don’ t  take orders 
f rom women. I ’m not  w ired that  way!”   

  

(19)  Buf fy  and her f r iends once aga in  rescue a  lapsed adu l t .  Wi l low and Xander  he lp  
Buf fy  spy on Ted at  work;  Wi l low d iscovers  the drug in  the ta inted cook ies;  a l l  o f  them, 
inc lud ing Corde l ia ,  invest igate  Ted ’s  1950s la i r ,  d iscover ing the bod ies  o f  h is  prev ious wives;  
at  the end o f  the ep isode,  they he lp  Buf fy  d ispose o f  Ted ’s  shor t-c i rcu i ted,  burnt-out  remains .  
And typ ica l ly ,  Joyce ’s  conven ient  unconsc iousness in  the end prevents  her f rom ever  learn ing 
the t ruth about  Ted,  prov id ing v iewers  with  another  example  o f  the adu l t  generat ion ’s  inab i l i ty  
to  understand the rea l  horrors  fac ing the ir  ch i ldren.   

  

(20)  “The Dark Age”  (2008)  and “Ted” (2011)  present  separate but  equa l ly  poor 
parent ing by both G i les  and Joyce.  In “Band Candy”  (3006) ,  Joyce and Gi les  form a d isast rous 
a l l iance;  the abd icat ion o f  the ir  parenta l  respons ib i l i t ies  is  once aga in  l inked to  drug and 
a lcoho l  abuse,  v io lence and cr imina l  behav ior .  The s i tuat ion,  though presented comica l ly ,  is  
never the less  ter r i fy ing to Buf fy  and her  f r iends who are sadd led with  the respons ib i l i ty  not  
on ly  to  rescue the adu l ts  but  a lso  to save the next  generat ion,  Sunnyda le ’s  he lp less  and 
abandoned in fants .   

  

(21)  The t i t le  o f  the ep isode echoes s lang for  coca ine (“nose candy”) ,  and the adu l ts  
who come under  the in f luence of  the drugged choco late  bars exh ib i t  behav iors  assoc ia ted with  
coca ine use—wi ld  n ightc lubb ing at  the Bronze,  reck lessness,  v io lence and ind iscr im inate  
sexua l i ty .  But  the ir  behav ior  is  not  l inked to  the ir  own generat ion;  rather ,  i t  i s  assoc ia ted 
unfa i r ly  w ith  the teens ’ .  Buf fy  and her  f r iends are sobered and repe l led by the excesses they 
observe in  the adu l ts  par ty ing at  the Bronze,  yet ,  accustomed as the ir  generat ion has become,  
they t ransfer  the adu l ts ’  misbehav ior  to  themse lves—Wil low and Buf fy  cry “They’ re  behav ing 
l ike  a  bunch o f  us ! ”  Th is  is ,  o f  course,  ut ter  nonsense s ince Buf fy ’s  gang is  for  the most  par t  
e i ther  scrupu lous ly  sober  or  repu lsed by the ir  own exper imentat ion with  contro l led  
substances.[3]  On the contrary,  the ser ies ’  format ce lebrates  the teens ’  mora l  super ior i ty  and 
commitment to  defeat  the forces of  ev i l ,  most  o f ten f igured on the show in  the adu l t  demons 
Buf fy  rout ine ly  defeats .[4]  The ep isode unfa i r ly  obfuscates ,  and thus impl ic i t ly  excuses,  the 
adu l ts ’  drug use by “demoniz ing”  the source o f  the drugs.  In  “Ted,”  the drugs are  
admin is tered by a  homic ida l  robot;  in  “Band Candy,”  they are  d is t r ibuted,  te l l ing ly ,  by Mayor  
Wi lk ins ’  A f r ican-Amer ican demon-ass is tant ,  Mr .  Tr ick ,  whose warehouse appears to be s ta f fed  
a lmost  ent i re ly  by other  Af r ican-Amer icans.  In both cases,  adu l t  drug use is  def lec ted,  and, as  
we sha l l  see ,  the b lame and consequences shou ldered by the youngsters .   

  

(22)  As in  the other  ep isodes,  Buf fy  is  a ler ted by observ ing adu l ts ’  lapse-behav iors .  
G i les  misses  c lass ,  and Miss  Bar ton,  subst i tut ing at  Pr inc ipa l  Snyder ’s  request ,  untyp ica l ly  
te l ls  the s tudents  to  pretend to  s tudy unt i l  Snyder  goes away.  Inqu ir ing  in to  G i les ’  absence,  
Buf fy  d iscovers  her  mother  at  h is  apartment;  Joyce and G i les ,  o f ten coo l  toward each other ,  
surpr is ing ly  cooperate  in  Buf fy ’s  schedu l ing.  Buf fy  is  fur ther  aston ished when her  mother ,  who 
has unt i l  then forb idden her  to  dr ive,  hands her the car  keys.  Buf fy ,  e la ted to have the car  
keys,  is  not  yet  aware that  both Joyce and G i les  have come under  the in f luence of  the band 
candy.  Hav ing got ten r id  o f  “ the ir ”  ch i ld ,  they party—dr ink ing a lcoho l ,  smok ing c igaret tes ,  and 
l is ten ing to  loud rock mus ic .   
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(23)  The re la t ionsh ip  between drug use,  v io lence,  and cr ime becomes more ev ident  
la ter  in  the ep isode when the teens observe the adu l ts  drag rac ing,  neck ing in  the park,  and 
s tea l ing candy o f f  the backs  o f  h i jacked t rucks.  G i les ,  descr ibed by Xander  as  “bad-magic-
hates- the-wor ld- t ick ing-t ime-bomb-guy,”  dresses in  t ight  jeans and tee-sh ir t ,  pre fers  h is  
n ickname “Ripper”  ( in t roduced in  “The Dark Age”)  and speaks in  p lace o f  h is  cu l tured 
“Rece ived Pronunc iat ion”  a  Sp ike- l ike  “punk”  London accent .  To  impress h is  “date,”  Joyce,  he 
breaks a  shop window and s tea ls  a coat  she has been admir ing.  He then taunts  and beats  a 
po l ice  o f f icer ,  takes  h is  gun,  then s tradd les  a  g igg l ing and aga in-submiss ive  Joyce across  the 
hood of  a  po l ice  car .  He te l ls  a  concerned Buf fy  to  “sod o f f ”  when she objects  to  h is  behav ior ,  
and in  the warehouse he pu l ls  the po l iceman’s  gun on Ethan Rayne,  h is  ev i l  nemes is ,  who,  
perhaps not  surpr is ing ly ,  re turns  in  th is  ep isode.  Joyce ’s  behav ior  is  equa l ly  out-o f-character .  
She is  seeming ly  t i t i l la ted by her at t ract ion to  “R ipper , ”  cheerfu l ly  accepts the s to len coat ,  
mouths  o f f  to  Buf fy ,  and for  some reason is  in  possess ion of  a  pa ir  o f  handcuf fs  wh ich suggest  
a  leve l  o f  sexua l  danger  and exper imentat ion her daughter  has  no wish to exp lore!   

  

(24)  Pred ic tab ly ,  Buf fy  and her f r iends come to the rescue not  on ly  of  the in tox icated 
adu l ts  but  a lso  Sunnyda le ’s  he lp less  in fants  who,  as  par t  o f  the Mayor ’s  and Mr.  Tr ick ’s  
d iabo l ica l  candy-p lan,  w i l l  become,  as  Wi l low d iscovers ,  a  gr is ly  t r ibute  for  the demon 
Lurcon is .  Both Joyce and Gi les  are  use less  before  the demon, G i les  more in terested in  
t rounc ing Ethan than defeat ing the demon, Joyce f ight ing of f  the unwanted advances  o f  a  
besot ted Pr inc ipa l  Snyder .  Joyce is  af ra id  for  the in fants ,  fuss ing he lp less ly ,  but  shr inks  f rom 
actua l ly  tak ing any act ion.  And though Gi les  ass is ts  in  beat ing o f f  the Mayor ’s  cohort ,  Buf fy ’ s  
qu ick  th ink ing f ina l ly  inc inerates  Lurcon is .  Buf fy ,  exhausted and worr ied  about the SATs she is  
prepar ing to take the fo l lowing morn ing,  is  s tunned when her mother  te l ls  her  to  “b low them 
of f ”—she’ l l  wr i te  Buf fy  a note.  The ever-dut i fu l  Buf fy ,  we shou ld  note,  chooses to take the 
SATs desp i te  the t i resome necess i ty  to  parent  her unru ly  parenta l  f igures .   

  

(25)  In a l l  three o f  these ep isodes,  the teens are e i ther  pun ished or  suf fer  unfa i r ly  
because o f  adu l t  lapses  and i r respons ib i l i ty .  In  “The Dark Age,”  Buf fy ’s  conf idence in  G i les  is  
ser ious ly  undermined,  and she has  to  use her  own money (which she was sav ing for  new 
shoes)  to  remove the tattoo that  had unfa i r ly  marked her as  a  member of  the cu l t  o f  Eyghon.  
In  “Ted,”  Buf fy  is  threatened,  s lapped,  and beaten,  then b lamed for  Ted ’s  “death”  by the 
doubt ing (and apparent ly  a l l -male)  Sunnyda le  po l ice  force;  G i les  betrays  her  by ta lk ing to the 
po l ice  a f ter  Ted ’s  “death”;  her  c lassmates shun her  in  the ha l lways.  In “Band Candy,”  she is  
forced to pay for  the damage to her  mother ’s  car  even though the acc ident  was caused by a  
s toned adu l t  who b l inds ided her .  And Snyder ins is ts  Xander  and the others  “vo lunteer”  to  
c lean up the “vanda ls ’ ”  damage to  the schoo l  lockers  and wa l ls .  The adu l ts ,  b l ind to  the ir  own 
incompetence,  re fuse to  accept  respons ib i l i ty  for  the ir  fa i l ings  and def lec t  b lame onto the ir  
innocent  of fspr ing,  c reat ing in  them confus ion, ins tab i l i ty ,  and a k ind of  ter ror  potent ia l ly  
more dest ruct ive  than might  be conjured by “ord inary”  demons.   
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[1]Robert  A.  George has  noted the va lues  o f  h is  own “X” Generat ion as  “ ideo log ica l ly  
and rac ia l ly  d iverse,  d i rect ,  s t ra ight  to  the point ,  rea l i ty  based,”  independent  and ingen ious at  
prob lem-so lv ing (28-29) .  The for thcoming book,  Mi l lenn ia ls  R is ing ,  by h is tor ians  Ne i l  Howe 
and Wi l l iam Strauss  on the va lues  o f  ch i ldren born s ince 1985 supports  George’s  observat ions,  
conc lud ing “they are  beginn ing to  mani fest  a  w ide array of  pos i t ive  soc ia l  hab i ts  that  o lder  
Amer icans no longer  assoc ia te  with  youth,  inc lud ing teamwork,  ach ievement ,  modesty  and 
good conduct”  w ith  more in  common with  the Wor ld  War  I I  generat ion than with  the ir  Baby 
Boom parents  (Ste inberg 3) .  D ivers i ty ,  d i rectness,  ingenu ity ,  teamwork,  good conduct  are  a l l  
character is t i cs  wh ich could  be fa i r ly  ascr ibed to Buf fy  Summers and her  f r iends.   

[2]George out l ines  the character is t ics  o f  the Baby Boom generat ion as  exper imenta l ,  
inqu is i t ive,  se l f - indu lgent ,  and l ibera l—embrac ing the ir  anthem “sex,  drugs ‘n ’  rock ‘n ’  ro l l ”  
(27-28) .   

[3]See Xander  in  “Rept i le  Boy”  (2005) ,  Buf fy  in  “Beer  Bad”  (4005)  and Wi l low in  
“Someth ing B lue”  (4009)  for  the ir  exper ience with  and responses to  a lcoho l .   

[4]Rhonda Wi lcox wr i tes  conv inc ing ly  o f  the teens ’  “dread o f  becoming an adu l t ”  and 
the ser ies ’  assoc ia t ion o f  vampir ism with  adu l thood (16;  22) .   

 


