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ABSTRACT 

Hera l ded  as  a  g roundbreak i ng  t e l ev i s i on  se r i e s  t h roughou t  i t s  seven  yea r  run ,  Bu f fy  t he  Vamp i re  S l aye r  i s  

sa i d  t o  have  cha l l enged  t rad i t i ona l  gende r  and  sex  ro l e  s t e reo types .  A l t hough  t he  t i t l e  emphas i zes  t he  

wo rd  Vamp i re ,  mos t  ep i sodes  d i d  no t ,  a c tua l l y ,  conta i n  vamp i r e  a t t a cks .  Th rough  an  i n -dep th  quan t i t a t i ve  

con ten t  ana lys i s  we  d i s cover  t ha t  i n  on l y  46  o f  t he  144  ep i sodes  (32%)  i s  t he re  a  c l ea r - cu t  vamp i r e  b i t e  

o r  a t t empted  b i t e .  On l y  34  ep i sodes  (23 .6%)  po r t ray  a  success fu l l y  consummated  b i t e .  O f  t he  70  to t a l  

vamp i re  a t t a cks ,  mos t  a re  p resen ted  i n  r ea l - t ime  (n  =  61 ,  87%) ,  wh i l e  6  (9%)  a re  p resen t  a s  f l a shbacks ,  

o r  i n  a  h i s to r i ca l  con tex t .  I n  3  cases  (4%) ,  t he  b i t e s  o ccu r red  du r i ng  exp l i c i t  d ream sequences .  Wh i l e  

much  o f  t he  l i t e ra tu re  d i s cuss i ng  t he  mu l t i p l e  f a ce t s  o f  BtVS  f o cuses  on  c l a s s i c  r e l a t i onsh i p  dynami cs ,  

empowerment  i s sues ,  f em in i s t  t heo ry ,  and  “g i r l  power , ”  t h i s  s t a t i s t i ca l  ana l y s i s  o f  t he  vamp i r e  b i t i ng  

pa t t e rns  and  the i r  chosen  v i c t ims ,  o f f e r s  ano the r  pe r spec t i ve  en t i r e l y .  Th i s  pape r  a rgues  t ha t  t h rough  t he  

vamp i re  b i t i ng  ac t i v i t i e s  p resen ted  t o  v i ewers ,  t r ad i t i ona l ,  he t e ro sexua l  no rms  and  va l ues  a re  

cons i s t en t l y  re i n f o r ced  a l ong  w i t h  a  d i s t u rb i ng  pa t t e rn  o f  f ema l e  v i c t im i za t i on .  No t  on l y  do  t hese  

s t a t i s t i c s  f l e sh  ou t  a  most l y  he t e ro sexua l  coup l i ng  o f  vamp i re  and  v i c t im ,  bu t  a  ma le -empowered  wo r l d  

( a l be i t  a  demon i c  one)  w i t h  t he  f ema le  cha rac t e r s  who ,  more  o f t en  t han  no t ,  end  up  on  t he  l o s i ng  end  o f  

t he  f ang .  

INTRODUCTION 

[1 ]  Bu f fy  has  ba t t l ed  a  w ide  asso r tmen t  o f  c r ea tures :  human  and  o the rw i se .  F rom a  p rey i ng  mant i s  

woman  ( “Teache r ’ s  Pe t , ”  1004) ,  t o  a  g i an t  t r o l l  ( “T r i ang l e , ”  5011) ,  t o  a  m in ia tu re  f ea r  demon  ( “Fea r ,  

I t se l f ”  4004) ,  we ’ ve  a l l  been  amused ,  ho r r i f i ed ,  and ,  obv i ous l y ,  cap t i va t ed  by  he r  seven-yea r  s t rugg l e .  

Wh i l e  Bu f f y  i s  c l ea r l y  t a sked  w i t h  p ro t ec t i ng  us  f r om a l l  t he  unde rwo r l d  c rea tu res ;  vamp i res  have  a lways  

been  a  r e cu r r i ng  t heme.  Obv i ous l y ,  t he  show ’ s  t i t l e ,  Bu f f y  t he  Vampi re  S l aye r ,  demands  i t .  Bu t  t he re ’ s  

more .  By  i n t eg ra t i ng  Bu f f y ’ s  l ove - l i f e  w i th  vamp i res  v i ewers  a re  f o r ced  t o  connec t  he r  emo t i ona l  

we l l be i ng  to  the  de l i ca t e  ba l ance  she  has  t o  ma in ta i n  wh i l e  ba t t l i ng  ev i l  and  f u l f i l l i ng  he r  des t i ny .  And ,  o f  

cou r se ,  Ange l ,  Sp i ke ,  Da r l a ,  and  Drus i l l a  have  become so  impo r tan t  t o  t he  s t o ry  l i nes  t ha t ,  I  suspec t ,  

t hey  have  as  many  f ans  a s  does  Buf f y  o r  any  o f  t he  o the r  cha rac t e r s . 

        [2 ]  When  we  examine  the  Bu f f y  phenomenon–as  we  read  t he  books ,  t he  S layage  a r t i c l e s ,  o r  a t t end  

t he  con fe rences– the  b i g  i s sues  pe r t a i n i ng  t o  Bu f f y ,  t he  Scoob i es ,  vamp i res ,  good ,  ev i l ,  r i gh t ,  and  wrong ,  

p redomina te .  I  have  a lways  been  impressed  by  t he  b read th  o f  t op i c s  t ha t  Bu f fy  s cho l a r s  pu r sue .  F rom 

ado l escen t  sexua l i t y  (Cocca  2003) ,  t o  f ema le  empowerment  (Symonds  2004) ,  t o  r e l i g i ous  imagery  

(P l aydon  2002) ,  t o  t he  subve r s i on  o f  au tho r i t y  (C l a rk  and  M i l l e r  2001) ,  and  to  r edempt ion  i t se l f  (W i l cox  

2002) ,  t he re  appea r s  to  be  no  l im i t  a s  to  wha t  may  cons t i t u t e  l eg i t ima te  i nqu i r y .  The  cha rac t e r s ’  

l anguage  (K i r chne r  2006) ,  s l ang  (Adams  2003) ,  aes the t i c s  ( Pa teman  2006) ,  f a sh ion  (C l emons  2006;  

J a rv i s  and  Adams  2006) ,  mus i c  (Deche r t  2002) ,  o r  t he  songs  t hey  s i ng  (A l b r i gh t  2005)  have  been  

academi ca l l y  d i s sec t ed .  Even  t he  show ’ s  open ing  t i t l e  sequence  was  r e cen t l y  c r i t i qued  (Koc i emba  2006) .  

        [3 ]  As  I ’ ve  r ead  t he  books ,  a r t i c l e s ,  and  a t t ended  t he  con fe rences  ove r  t he  yea r s ,  I  became 

i n t e res t ed  i n  the  w ide  range  o f  s cho l a r l y  d i s c i p l i nes  t ha t  have  t aken  some  deg ree  o f  p rop r i e t a ry  

ownersh i p  over  Bu f f y  s t ud i es .  O f  cou r se ,  much  i s  w r i t t en  abou t  t he  ep i sodes ,  p l o t s ,  cha rac t e r s ,  and  t he  

wo rds  spoken– the  so - ca l l ed  “ t ex t ”  o f  t he  ep i sodes .  So ,  l og i ca l l y ,  Eng l i sh  depa r tment s ,  t he  l i t e ra ry  

d i s c i p l i nes ,  and  t he  human i t i e s ,  have  t aken  a  l a rge  b i t e  ou t  o f  t he  Bu f f y  s tud i es  p i e .  We  a l so  have  

f em in i s t  and  women ’ s  s t ud i e s ,  Go th i c  s t ud i es ,  Quee r  s tud i es ,  ph i l o sophy ,  and  commun i ca t i ons ,  a l l  

pu r su i ng  va r i ous  f o c i  w i t h i n  t he  academi c  Bu f f y  wo r l d .  Even  t he  na tu ra l  s c i ences ,  i n  The  Phys i c s  o f  t he  

Bu f f yve r se ,  now can  l ay  such  a  c l a im.  
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        [4 ]  My  own  d i s c i p l i ne ,  so c i o l ogy ,  t o  a  l e s se r  ex t en t ,  has  en te red  i n to  t he  Bu f f y  s t ud i es  a rena .  One  

c ro ss -d i s c i p l i na ry  methodo l og i ca l  absence  t ha t  I  s t a r t ed  t ak i ng  no t i ce  o f  was  t he  abso l u t e  l a ck  o f  

quan t i t a t i ve  ma te r i a l .  I ’m somewha t  gu i l t y  o f  t h i s  ove rs i gh t  myse l f .  My  f i r s t  venture  i n to  t h i s  doma in  was  

a  s t r i c t l y  qua l i t a t i ve  p i e ce ,  A lexande r  Ha r r i s :  Bu t tmonkey  No  Mo re ,  wh i ch  I  p resen ted  a t  t he  S l ayage  

Con fe rence  t h ree  yea r s  ago  i n  Nashv i l l e ,  TN .  Bu t  t ha t  was  a  methodo log i ca l  depa r tu re  f o r  me .  Mos t  o f  my  

resea r ch  and  pub l i c a t i ons  a re  quan t i t a t i ve .  

        [5 ]  How i s  i t  t ha t  no  one  i s  coun t i ng  obse rvab l e  fa c t s  i n  Bu f f y  s t ud i es?  How i s  i t  we  have  so  l i t t l e  

numer i ca l  da ta  i n  ou r  pape rs?  Obv ious l y ,  many  o f  t he  d i s c i p l i nes  ment i oned  above ,  by  des i gn ,  t end  t o  be  

qua l i t a t i ve  i n  na tu re .  A  f ew ,  e spec i a l l y  t he  pos tmodern i s t s ,  t end  t o  d i sda i n  t he  numer i ca l .  I  a l so  th i nk  i t  

has  someth i ng  t o  do  w i t h  t he  quan t i t a t i ve  s cho l a r s  t hemse l ves .  Pe rhaps ,  my  t rad i t i ona l  quan to i d  

co l l eagues  see  t h i s  a rea  o f  i n t e res t  t o  be  l a ck i ng ,  o r  f o l l y ,  o r  benea th  t hem.  I  don ’ t ,  obv i ous l y ,  bu t  I  do  

t h i nk  i t ’ s  an  i n t e res t i ng  omi ss i on  i n  t he  w ide  s cope  o f  pape r s  and  academi c  t hough t  t ha t  i s  devo ted  t o  t he  

Bu f f yve r se .  

        [6 ]  So ,  i n  bo l d  de f i ance  o f  t he  es t ab l i shed  o r thodoxy ,  t h i s  pape r  a t t empt s  to  add ress  t he  numer i ca l  

de f i c i t  by  conduc t i ng  a  quan t i t a t i ve  con ten t  ana ly s i s  on  one  a spec t  o f  Bu f fy  t he  Vamp i re  S l aye r :  t he  

vamp i re  b i t e s .  

LITERATURE 

        [7 ]  On  Bu f f y  t he  Vamp i re  S l aye r ,  t he  two  p r imary  r e cu r r i ng  ma l e  vamp i re  cha rac t e r s ,  Ange l  and  

Sp i ke ,  have  o f t en  been  desc r i bed  as  “open l y  sexua l  be i ngs ”  (DeKe l b -R i t t enhouse  2002:150) .  Ange l  i s  

f r equen t l y  po r t r ayed  a s  “da rk  and  handsome”  (W i l cox  1999:16) ;  “ a  rea l  beau ty ”  (Owens  1999:27 ) ;  “ a  

P r i n ce  Cha rm ing”  ( Lev i ne  and  Schne ide r  2003:307) ;  and  “a  s choo l  g i r l ’ s  f an t a sy”  ( Ja rv i s  2001:262) .  

The re  i s  no  r ea l  pub l i c  deba te  ove r  Ange l ’ s  sexua l i t y ,  howeve r ,  a s  he  i s  cons i s t en t l y  coded  as  one  o f  t he  

mos t  mascu l i ne  cha rac t e r s  on  t he  show (Sp i ce r  2002) .  Sp i ke ,  on  t he  o the r  hand ,  i s  desc r i bed  as  hav i ng  “ a  

B i l l y  I do l  sense  o f  s t y l e ”  (Ea r l y  2001:14) ,  and  “pe r son i f y i ng  e ro t i c i z a t i on ”  (DeKe l b -R i t t enhouse  

2002:146) ,  bu t  a t  t he  same  t ime  he  does  cha l l enge  t rad i t i ona l  ma l e  cod i ng .  Acco rd ing  t o  Sp i ce r  (2002:1) ,  

Sp i ke  “ i n i t i a l l y  appea r s  as  a  s t rong l y  mascu l i ne  cha rac t e r ”  but  even tua l l y  “ c ro sses  t he  bounda r i e s  o f  

conven t i ona l  gende r  i den t i f i c a t i on . ”  Sp i ce r  i s  no t  a l one  i n  he r  cha rac t e r i za t i on .  Boye t t e  (2001:3 )  r e f e r s  

t o  Sp i ke ’ s  “ con t r ad i c t o ry  per sona l i t y , ”  wh i l e  He inecken  (2004:4 )  desc r i bes  h im  on  one  hand  a s  

“ excess i ve l y  ha rd  and  mascu l i ne ”  but  on  t he  o the r  hand ,  “ f em in i zed  and  possess i ng  f em in i ne  t r a i t s . ”  

        [8 ]  D rus i l l a ,  Da r l a ,  and  Ha rmony ,  the  th ree  p r imary  f ema l e  vamp i res  i n  t he  se r i e s ,  t end  to  be  

coded  i n  t r ad i t i ona l  f ema l e  [ r e :  he t e ro sexua l ]  ca t ego r i es .  D rus i l l a  i s  c l a s s i ca l l y  beau t i f u l  and  desc r i bed  

by  D i eh l  (2004:10)  a s  “hype r - f em in i ne ”  i n  he r  f l oo r - l eng th ,  f l ow ing  wh i t e  baby -do l l  d ress .  Da r l a ,  who  

W i l cox  (1999:18)  ca l l s  “ p re t t y , ”  “ demure , ”  and  “a  l i t t l e  cu t i e , ”  and  Harmony ,  who  Sp i ce r  (2002:5)  ca l l s  

“ d i t z y ”  a l ong  w i t h  D rus i l l a  do ,  neve r the l ess ,  ge t  t a rge ted  w i t h  t he  “un i nh i b i t ed ,  sexua l l y  p romi scuous ”  

l abe l .  Acco rd ing  t o  Lev i ne  and  Schne i de r  (2003:307) ,  t hese  a re  t he  g i r l s  t ha t  one  “has  sex  w i t h…no t  t he  

ones  who  a re  l ove  ob jec t s . ”  

        [9 ]  The  connec t i on  be tween  vamp i res  and  sexua l i t y  (and  pass i on ,  r omance ,  and  e ro t i c i sm,  e t c . )  

c l ea r l y  p reda tes  t he  Bu f f y  se r i e s .  “Vamp i res  a re  sexy ”  says  Chand l e r  (2003:2 ) ,  who  a rgues  t ha t  t he  key  

i ng red i en t  t o  t he  my th  o f  t he  vamp i r e  i s  h i s–and  the  use  o f  t he  ma l e  p ronoun  i s  i n ten t i ona l– seduc t i ve ,  

o f t en  f o rb i dden ,  sexua l i t y .  Acco rd i ng  t o  Busse  (2002:214) ,  “Suck i ng  b l ood  and  suck l i ng  on  t he  b reas t  i s  

r e cu r ren t  t h roughou t  vamp i re  f i c t i on . ”  Fo r  examp le ,  i n  B ram S toke r ’ s  Dracu l a ,  C ra f t  ( 1984:109)  

r ep resen t s  demon i sm  a s  “ t he  power  t o  pene t ra t e . ”  S t a te r  (1997) ,  r epo r t s  t ha t  a l l  vamp i res  pene t ra t e  v i a  

t he i r  b i t e .  And ,  o f  cou r se ,  t he  pene t ra t i on  i s  seen  as  be i ng  na tu ra l l y  ma l e .  Th i s ,  Pope  (1990:203)  t e l l s  

u s ,  i den t i f i e s  a  vamp i re  b i t e  on  a  f ema l e  body  ( fo r  a l l  p ra c t i ca l  pu rposes )  a s  “m imet i c  r ep resen ta t i on”  o f  

f ema le  sexua l i t y :  “ a  ho l e  to  be  f i l l ed  and/o r  made  by  men . ”  

        [10 ]  The  pa ra l l e l  be tween  vamp i re s  b i t i ng ,  f eed ing ,  and  sexua l  a c t i v i t y  has  a l so  been  exp lo red  by  

many ,  i n c l ud ing  (W i l cox  1999 ,  W i ske r  2001 ,  But t swor th  2002 ,  DeKe lb -R i t t enhouse  2002 ,  Chand le r  2003 ,  
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South  2003 ,  Spa i se  2005) .  Rega rd l e ss  o f  whe the r  t he  vamp i r e  i s  ma le  o r  f ema le ,  ac co rd i ng  to  But t swor th  

(2002) ,  t he  vamp i re  seduces  and  pene t ra t es .  Spa i se  (2005)  says  t he  embrace  and  b i t e  a re  a  pa rody  o f  

t he  sexua l  a c t ,  pa r t i cu l a r l y  because  they  a re  t r ad i t i ona l l y  pe r fo rmed  by  a  ma l e  charac t e r  on  a  f ema l e  

v i c t im .  S t a t e r  (1997)  r epo r t s  t he  b i t e  i s  a lmost  a lways  on  t he  v i c t im ’ s  neck .  On  one  hand  th i s  makes  

sense ,  a s  bo th  t he  ca ro t i d  and  jugu l a r  a r t e r i e s  (a  r i ch  supp l y  o f  b l ood)  a re  l o ca t ed  t he re ,  bu t  t he  neck  i s  

a l so  a  h i gh l y  sensua l  a rea  o f  t he  human  body .  Acco rd ing  t o  S ta t e r  (1997) ,  b i t i ng  o f  t he  neck  s imu l a t es  

k i s s i ng  and  p la ces  t he  vamp i re  and  v i c t im ve ry  c l o se  t oge the r .  I n  t h i s  way ,  t he  s cene  appea r s  qu i t e  

e ro t i c .  Wh i l e  K r zyw inska  (2002:190)  says  t he  “p r ima l ”  i s  l i nked  t o  t he  r e l ease  o f  sexua l  des i r e s ,  W i ske r  

(2001)  r epo r t s  vamp i r i sm  i t se l f  i s  dep i c t ed  a s  an  uncont ro l l ab l e  des i re  a s  we l l  a s  a  sexua l  swoon f o r  bo th  

v i c t im  and  vamp i r e .  The  b i t e  i t se l f  s t ands  a s  a  euphemism fo r  sex ,  f o rb i dden  by  soc i a l  mo res . 

        [11 ]  I n  t he  ep i sode  “ Innocence”  (2014) ,  soon  a f t e r  Ange l  and  Bu f f y  had  sex  fo r  t he  f i r s t  t ime ,  t he  

now de- sou l ed  Ange l /Ange lus  f eeds  on  a  p ro s t i t u t e  i n  an  a l l ey .  A f t e rwards ,  he  “ l i f t s  h i s  head  and  b l ows  

s t eam out  h i s  pu r sed  l i p s  i n  a  ges tu re  t ha t  sugges t s  a  pos t - co i t a l  smoke”  (W i l cox  1999:21) .  I n  “ Foo l  Fo r  

Love”  (5007) ,  we  see  two  examp les  o f  t he  exp l i c i t  sexua l i t y  and  e ro t i c i sm  o f  b i t i ng .  F i r s t ,  when  Drus i l l a  

b i t e s  and  s i r es  W i l l i am/Sp i ke ;  and  then  l a t e r ,  a f t e r  Sp i ke  k i l l s  and  f eeds  f r om a  S l aye r ,  he  o f f e r  D rus i l l a  

some  o f  he r  [ the  dead  s l ayer ’ s ]  b l ood  as  an  aph rod i s i a c .  He  then  p roceeds  t o  have  sex  w i t h  he r  [D rus i l l a ]  

wh i l e  t he  room a round  them burns  (Spa i se  2005) .  A t  no  t ime ,  t hough ,  i n  t he  se r i es  i s  t he re  a  connec t i on  

be tween  b i t i ng  and  sex  more  ev i den t  t han  i n  t he  ep i sode  “G raduat i on  Day ,  Pa r t  Two”  (3022) ,  when  Bu f f y  

f o r ces  Ange l  t o  b i t e  and  d r i nk  f r om he r  [ to  cu re  h im f r om a  mys t i ca l  po i son]  a s  t he  v i ewer  w i t nesses  

“Bu f f y ’ s  t h i n l y -ve i l ed  o rgasm i c  r eac t i on ”  (Busse  2002:213) .  The  sexua l i t y  i s  b l a t ant  du r i ng  t he  s cene  a s  

Bu f f y  “ r eaches  t o  embrace  he r  l o ve r ,  r a i ses  he r  knee  t o  s t roke  a l ong  s i de  h i s  t h i gh ,  g r i p s  a  p i t che r  un t i l  

i t  c rumb les  i n  he r  hand  and ,  a t  t he  cu lm ina t i on  o f  t he  ac t ,  k i cks  over  a  bench”  (DeKe l b -R i t t enhouse  

2002:150) .  C l ea r l y ,  t he  e ro t i c  e l ement s  o f  sha r i ng  b l ood  can  be  expe r i enced  by  v i c t im  as  we l l  a s  vamp i re . 

        [12 ]  Obv i ous l y ,  t he  b i t e r /b i t ee  r e l a t i onsh i p  i s  ve ry  comp lex .  I t ’ s  comp l i ca t ed;  i t ’ s  r i ch ;  and  i t ’ s  

pass i ona te .  Ye t ,  wha t  do  we  ac tua l l y  know abou t  t hese  b i t e s?  No  one  has  eve r  l ooked  a t  t he  spec i f i c s .  Fo r  

examp le ,  how many  ep i sodes  have  vamp i re  b i t e s?  How many  b i t e s  a re  t he re  pe r  ep i sode?  Who  does  t he  

b i t i ng?  Who  i s  ge t t i ng  b i t t en?  Do  we  a c tua l l y  see  t he  b i t e?  O r ,  do  we  jus t  “ know”  o f  t he  b i t e?  Was  t he  

b i t e  i n  r ea l  t ime ,  i n  a  d ream,  o r  i n  a  f l a shback?  When  t he  two  dominan t  ma l e  vamps  Sp i ke  and  Ange l  b i t e ,  

whom do  they  t yp i ca l l y  b i t e?  When  the  two  dominan t  f ema le  vamps ,  Da r l a  and  Drus i l l a  b i t e ,  whom do  

they  b i t e?  A re  t he i r  pa t t e rns  o f  b i t i ng  t he  same  as  when  a  name less  o r  t h rowaway  vamp- -whom we  don ’ t  

r ea l l y  know- -does  t he  b i t i ng?  And  t hen  f i na l l y ,  l e t ’ s  l ook  a t  t he  gende red  p i c t u re .  When  ma l e  vamps  b i t e ,  

whom do  they  b i t e?  When  f ema le  vamps  b i t e ,  whom do  they  b i t e?  What ’ s  t he  r e l a t i onsh i p?  I s  t he re  a  

gende r  b i a s?  A re  gende r  r o l e s  be i ng  cha l l enged?  A re  he t e ro sexua l  no rms  be i ng  ma in t a i ned?  And  i f  t hey ’ r e  

no t ,  who ’ s  cha l l eng i ng  t hem?  

METHODOLOGY 

        [13 ]  Con ten t  ana l y s i s  i s  a  t e chn ique  f o r  ga the r i ng  and  ana l yz i ng  t he  con tent  o f  t ex t  (Neuman  

2000) .  The  con ten t  can  re f e r  t o  wo rds ,  mean ings ,  p i c t u res ,  symbo l s ,  i deas ,  t hemes ,  o r  any  message  t ha t  

can  be  commun i ca t ed .  The  t ex t  can  be  any th i ng  wr i t t en ,  v i sua l ,  o r  spoken  t ha t  se rves  as  a  med ium fo r  

commun i ca t i on .  Tex t s  may  be  books ,  newspape rs  a r t i c l e s ,  adve r t i sement s ,  speeches ,  o f f i c i a l  document s ,  

l y r i c s ,  pho tographs ,  a r t i c l e s  o f  c l o t h i ng ,  o r  i n  t h i s  case ,  t e l ev i s i on  shows .  I n  con ten t  ana l y s i s ,  a  

r e sea r che r  uses  ob jec t i ve  and  sys t emat i c  coun t i ng  and  reco rd i ng  p ro cedures  t o  p roduce  a  quan t i t a t i ve  

desc r i p t i on  o f  t he  symbo l i c  con ten t  ( see  K r i ppendo r f  1980) .  Cod i ng  the  v i s i b l e ,  su r f a ce  con tent  i n  a  t ex t  

i s  ca l l ed  man i f e s t  cod i ng .  Man i f e s t  cod i ng  i s  cons i de red  h i gh l y  r e l i ab l e  because  t he  ph rase ,  o r  word ,  o r  

a c t i on  i s  e i t he r  p resen t  o r  no t  (Neuman  2000) .  The  t a sk  a t  hand ,  t hen ,  i s  t o  make  l og i ca l  i n f e rences  f r om 

the  da ta  and  to  j u s t i f y  t hese  i n f e rences .  

        [14 ]  Eve ry  ep i sode ,  f r om season  1 ,  ep i sode  1 ,  “We l come t o  t he  He l lmou th , ”  t o  season  7 ,  Ep i sode  

22 ,  “Chosen , ”  was  examined  i n  de ta i l .  Fo r  each  ep i sode  t ha t  conta i ns  a  vamp i re  b i t e  o r  a t t empted  b i t e ,  

ce r t a i n  demograph i c  cha rac te r i s t i c s ,  behav i o r s ,  and  s i t ua t i ona l  contex t s  were  i den t i f i ed ,  r e co rded ,  

ope ra t i ona l i z ed ,  and  coded .  Each  i nd i v i dua l  p i e ce  o f  coded  da ta  was  l a t e r  en t e red  i n t o  an  SPSS  

[S ta t i s t i ca l  Packe t  fo r  t he  Soc i a l  S c i ences ]  f i l e ,  and  ana l y s i s  was  conduc ted .  
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Vamp i r es  and  V i c t ims 

        [15 ]  To  add ress  t he  gende red  b i t i ng  r e sea r ch  ques t i ons ,  eve ry  vamp i re ’ s  sex  and  name  was  

documented  f o r  each  b i t e  o r  a t t empted  b i t e ,  a s  was  the  v i c t im ’ s  sex  and  name.  I f  t he  v i c t im ’ s  o r  

vamp i re ’ s  names  were  unknown,  t hey  were  coded  as  “unknown . ”  I f ,  a t  a  l a t e r  t ime ,  t he  aud i ence  [v i ewer ,  

r e sea r che r ]  l ea rned  t he  v i c t im ’ s  o r  vamp i re ’ s  name,  t he  da ta  was  r ecoded .  

Othe r  B i t i ng  Da ta 

        [16 ]  I n  add i t i on  t o  spec i f i c a l l y  add ress i ng  t he  gende red  b i t i ng  ques t i ons ,  o the r  b i t i ng  da ta  was  

co l l e c t ed .  Fo r  examp le ,  was  t he  vamp i re  a t t a ck  success fu l ,  cu lm ina t i ng  i n  a  comp le ted  b i t e ,  o r  was  t h i s  

an  unsuccess f u l  a t t empted  b i t e?  Obv ious l y ,  a s sum ing  i n t en t  fo r  a t t empted  b i t i ng  i s  open  to  some  deg ree  

o f  i n t e rp re ta t i on .  The  s t anda rds  used  he re  f o cus  on  whe the r  o r  no t  the  vamp i re  has  h i s  o r  he r  “ game 

f ace ”  on ,  whe the r  t he re  i s  a  c l ea r  and  fo cused  conce r t ed  f o rward -mov ing  e f f o r t  t o  b i t e ,  and  whe the r  o r  

no t  t he re  eve r  i s  a  r ea l i s t i c  chance  f o r  a  success fu l  b i t e .  Some  b i t e s  a re  a l so  ca t ego r i zed  as  “ fake-ou t ”  

b i t e s .  These  p resen t  a s  l eg i t imate  b i t i ng  a t t empt s ,  and  f o r  a l l  we  know,  a s  t he  s cene  f ades  ou t  t o  

commerc i a l ,  t hey  cou l d  be  comp le t ed  o r  consummated  b i t e s .  But  a s  we  f ade  back  i n ,  howeve r ,  we  

d i s cove r  t ha t  no t  on l y  had  no  b i t e  o ccu r r ed ,  bu t  t he re  neve r  r ea l l y  was  a  t r ue  i n t ent  t o  b i t e .  Sp i ke ’ s  

t r a i n i ng  sess i on  w i t h  t he  po ten t i a l  V i  i n  “Po ten t i a l ”  ( 7012)  f o r  example  i s  a  “ f ake  ou t ”  b i t e . 

        [17 ]  I s  t he  b i t e  a c tua l l y  seen?  Do  we ,  t he  aud i ence ,  a c tua l l y  w i tness  t he  b i t i ng?  Some b i t e s  a re  

a l l uded  t o ,  some  a re  r e f e renced ,  some  we  can  sa fe l y  as sume  d i d  o ccu r .  D i d  we  ac tua l l y  see  t hem?  In  

“We l come to  the  He l lmouth”  (1001) ,  we  know Da r l a  f ed  f r om Jesse .  He  s t umb les  i n to  t he  c ryp t  ho l d i ng  h i s  

neck .  Da r l a  i s  r i gh t  beh i nd  h im.  He r  “ game  f a ce ”  i s  on  and  she ’ s  l i c k ing  he r  l i p s .  Obv i ous l y  a  comp le t ed  

b i t e  has  o ccu r red .  Bu t  d i d  we  see  i t ?  No .  In  “ Phases ”  (2015) ,  Ange l /Ange l us  i s  seen  s t and i ng  ove r  

Te resa ’ s  body  i n  a  da rk  a l l ey .  The re  a re  b i t e  marks ,  h i s  “ game  fa ce ”  i s  on ,  he ’ s  l i c k i ng  h i s  l i p s ,  bu t  

v i ewers  d i dn ’ t  a c tua l l y  see  h im b i t e  he r  e i t he r . 

        [18 ]  And  f i na l l y ,  was  the  b i t e ,  o r  a t t empted  b i t e ,  p resen ted  i n  rea l  l i f e ,  o r  i n  some  o the r  t ime  

f r ame?  Mos t  o f  t he  b i t i ng  i n  Bu f f y  i s  p resen ted  i n  r ea l  t ime  o r  i n  r ea l  l i f e  ( o r  a s  “ r ea l  l i f e ”  a s  poss i b l e  i n  

t he  con tex t  o f  a  f i c t i ona l  t v  show) .  I s  t he  a t t a ck  pa r t  o f  t he  cu r ren t ,  on -go i ng  s to ry - l i ne?  Occas i ona l l y  we  

see  b i t e s  i n  f l a shback ,  such  as  when  Dar l a  f i r s t  b i t  Ange l  (when  he  was  L i am)  i n  “Becoming ,  Pa r t  One”  

(2021) .  O r ,  t he  a t t a ck  can  be  pa r t  o f  a  d ream sequence ,  a s  when  Bu f f y  d reams  the  Mas te r  i s  abou t  to  b i t e  

he r  i n  “N i gh tmares ”  (1010) .  

  

THE  RESULTS 

        [19 ]  Tab l e  1  d i sp l ays  a  numer i ca l  ove rv i ew  o f  b i t i ng  o ccu r rences  ove r  t he  se r i e s ’  seven  seasons .  

The  number  o f  b i t e s ,  a t t empted  b i t e s ,  comp le t ed  b i t e s ,  b i t e s  pe r  ep i sode ,  b i t e s  pe r  ep i sode  pe r  yea r ,  and  

b i t e s  pe r  ep i sode  t ha t  con ta i ns  b i t i ng  a re  p resen ted .  I t  i s  no t  su rp r i s i ng  t ha t  t he  l a rges t  p ropo r t i on  o f  

b i t e s  pe r  ep i sode  [ co l umn VI ]  o ccu r s  i n  t he  f i r s t  season .  As  a  new show w i t h  t he  word  “ vamp i re ”  i n  i t s  

t i t l e ,  Bu f f y  sough t  t o  e s t ab l i sh  an  i dent i t y  and  aud i ence .  As  t he  se r i e s  evo l ved ,  and  t he  p l o t  l i nes  

deve l oped ,  t he  number  (and  ra t e )  o f  vamp i re  a t t a cks  dec reased .  Season  4 ,  wh i ch  fea tu red  t he  I n i t i a t i ve  

s t o ry  a r c ,  con ta i ned  t he  f ewes t  number  o f  b i t e s  and  a t t empted  b i t e s  pe r  ep i sode .  Season  6 ,  wh i ch  mos t l y  

dea l s  w i t h  Bu f f y  r e tu rn i ng  f rom the  dead ,  a l so  conta in s  ve ry  f ew  vamp i re  b i t e s .  I t  shou ld  be  no ted  [ i n  

co l umn V I I ] ,  t hough ,  t ha t  i n  t he  f ew  season  6  ep i sodes  tha t  d i d  have  vamp i re  a t t a cks ,  t hey  were  

pa r t i cu l a r l y  v i o l en t  ep i sodes  w i t h  t he  number  o f  b i t e s  pe r  ep i sode  a t  t he  h i ghes t  r a t e  i n  t he  se r i es ’  

h i s t o ry .  

TABLE  #  1 
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NUMERICAL  OVERVIEW OF BITING OCCURRENCES  ON BUFFY  THE  VAMPIRE  SLAYER :  BY  SEASON 
  

S e a s o n  #  I  

#  o f  

E p i s o d e s  

I I  

T o t a l  #  o f  

B i t e s  a n d  

A t t e m p t s  

I I I

#  o f  

E p i s o d e s  

w i t h  B i t e s  

a n d  

A t t e m p t s

I V

#  o f  

C o m p l e t e d  

B i t e s  O n l y  

V

#  o f  E p i s o d e s  

w i t h  

C o m p l e t e d  

B i t e s  O n l y  

V I  

#  o f  B i t e s  &  A t t e m p t s  

p e r  E p i s o d e s / ( y e a r )  

V I I

#  o f  B i t e s  

&  A t t e m p t s  

P e r  E p i s o d e  

T h a t  h a s  

B i t i n g

1  1 2  1 1  7  7 5 . 9 2  1 . 5 7

2  2 2  1 4  9  1 0 7 . 6 4  1 . 5 5

3  2 2  1 6  9  1 2 6 . 7 3  1 . 7 7

4  2 2  5  5  4 4 . 2 3  1 . 0 0

5  2 2  1 0  7  9 6 . 4 5  1 . 4 3

6  2 2  6  3  3 1 . 2 7  2 . 0 0

7  2 2  8  6  5 5 . 3 6  1 . 3 3

T o t a l s  1 4 4  7 0  4 6  5 0 3 4 . 4 9  1 . 5 2

        [20 ]  Tab l e  2  p resen t s  desc r i p t i ve  demograph i c  cha rac t e r i s t i c s  f o r  a l l  b i t e s  and  a t t empted  b i t i ng  

a c t i on  (N  =  70 ) .  As  t he  da ta  shows ,  most  vamp i r es  (74 .3%)  a re  ma le ,  wh i l e  most  v i c t ims  (65 .7%)  a re  

f ema le .  Nea r l y  a l l  (94 .3%)  o f  t he  a t t a cks  a re  w i t nessed  by  t he  aud i ence .  And  the  ma jo r i t y  o f  t hose  

a t t a cks  (N=50,  71 .4%) r esu l t  i n  a  comp le t ed /ac tua l  b i t e .  The  a t t a cks  mos t l y  (N=61,  87 .1%) occur r ed  i n  

r ea l  t ime  wh i l e  s i x  (8 .6%)  appea r  i n  f l a shbacks ,  and  t h ree  (4 .3%)  o ccu r  i n  d ream sequences . 

TABLE  #  2 
COMPARISON OF  BITING DEMOGRAPHICS 
A l l  B i tes  and  At tempted  Bi tes :  (n  =  70  ) 

  

    n  %  

Sex  o f  Vampires : Ma l e 52  (74 .3%)  

  Fema le  18  (25 .7%)  

Sex  o f  V ic t ims :  Ma le 24  (34 .3%)  

  Fema le  46  (65 .7%)  

  

Bi te  S ta tus :  Comp le t ed /Ac tua l  b i t e s 50  (71 .4%)  

  At t empted  18  (25 .7%)  

  Fake  out s  2  (2 .9%)  
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Was the  At tack  Seen :  Yes 66  (94 .3%)  

  No  4  (5 .7%)  

  

Rea l/Dream/Flashback :  Rea l 61  (87 .1%)  

  F l a sh  6  (8 .6%)  

  Dream  3  (4 .3%)  

        [21 ]  B i va r i a t e  compar i sons  examin i ng  t he  sex  o f  t he  vamp i re  and  t he  sex  o f  t he i r  v i c t ims  a re  

exh i b i t ed  i n  Tab l e  3  and  Tab l e  4 .  Ch i -Squa re  ana ly ses  i n  Tab l e  3  show s t a t i s t i ca l l y  s i gn i f i c an t  sex  

d i f f e rences  i n  who  vamp i res  choose  t o  b i t e .  The  resu l t s  t end  t o  sugges t  a  ve ry  he t e ro sexua l  pa t t e rn  o f  

b i t i ng .  The  da ta  c l ea r l y  show tha t  when  ma l e  vamp i res  b i t e ,  t hey  mos t l y  b i t e  women .  Add i t i ona l l y ,  when  

f ema le  vamp i res  b i t e ,  t hey  mos t l y  b i t e  men .  Ma l e  vamp i r es  b i t e  (o r  a t t empt  to  b i t e )  women  i n  nea r l y  77% 

o f  t he  cases .  Whereas ,  when  f ema le  vamp i r es  b i t e  ( o r  a t t empt  t o  b i t e ) ,  t hey  most l y  b i t e  men  (67% o f  t he  

t ime) .  

TABLE  #  3 
BIVARIATE  CROSSTAB /  CHI-SQUARE ANALYSES 

“DOES  SEX OF  VAMPIRE  PREDICT  SEX OF  VICTIM?” 
A l l  B i tes  and  At tempted  Bi tes :  (  n  =  70  ) 

  
   N  %  

When Vamps  are  Ma les  12  (23 .1%)  

MALE,  they  b i te :  Fema les  40  (76 .9%)  

When Vamps  are  Ma les  12  (66 .7%)  

FEMALE,  they b i te :  Fema le  6  (33 .3%)  

(Ch i -Squa re  11 .276 ,  d f (1 ) ,  P  <  .001  )  

  

TABLE  #  4 
BINARY LOGISTIC  REGRESSION 

“DOES  SEX OF  VAMPIRE  PREDICT  SEX OF  VICTIM?” 
  

ALL  BITES and  ATTEMPTED BITES  (n=70) ( B ) ( S E ) E X P ( B ) S I G .  N a g e l  r - s q

W h e n  V a m p  i s  M A L E  p r e d i c t i n g  V i c t i m  i s  F E M A L E 1 . 8 9 7 . 5 9 9 6 . 6 6 7 . 0 0 2  * *  . 1 9 9

W h e n  V a m p  i s  M A L E  p r e d i c t i n g  V i c t i m  i s  M A L E : 1 . 8 9 7 . 5 9 9 . 1 5 0 . 0 0 2  * *  . 1 9 9
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*p  < .05 ,  **p  < .01 

        [22 ]  Tab l e  4  shows  the  coe f f i c i en t s  f r om two  sepa ra te  b i na ry  l og i s t i c  r eg ress i on  mode l s–a l l  

con f i rm ing  a  s t rong l y  he t e rosexua l  pa t t e rn  o f  b i t i ng .  Log i s t i c  r eg ress i on  p rov i des  t he  ab i l i t y  t o  p red i c t  

t he  odds  [EXP(B) ]  o f  even t s  o ccu r r i ng .  Based  on  t he  da ta ,  t hese  resu l t s  show a  s t rong  l i k e l i hood  o f  

p red i c t ed  he te ro sexua l i t y  i n  t he  vamp i res ’  b i t i ng  behav io r s .  When  vamp i res  a re  ma l e ,  t hey  a re  6 .67  t imes  

more  l i k e l y  t o  b i t e  ( o r  a t t empt  to  b i t e )  a  f ema le  v i c t im than  they  a re  t o  b i t e  a  ma le .  Co r r espond ing l y ,  

ma l e  vamp i r es  a re  85% l ess  l i k e l y  t o  b i t e  ( o r  a t t empt  t o  b i t e )  a  ma l e  v i c t im  than  a  f ema le  one .  As  a  

b i na ry  (0 ,1  x  0 ,1 )  l og i s t i c  reg ress i on  mode l ,  t he  same  odds - ra t i o s  wou l d  be  p resen t  f o r  f ema l e  vamp i res .  

Fema le  vamp i re s  a re  a l so  ve ry  he te rosexua l  i n  t he i r  b i t i ng  pa t t e rns - -be i ng  nea r l y  seven  t imes  more  l i ke l y  

t o  b i t e  men  than  they  a re  to  a t t a ck  women . 

TABLE  #  5 
COMPARISON OF  VAMPIRES  AND THE  SEX OF  THEIR VICTIMS 

Al l  B i tes  and  At tempted  Bi tes :  (  n  =  70  ) 
  

Vampire V ic t im’s  Sex

  Ma le  Fema le  % Hete ro  

A n g e l 4 6 6 0 %  

D a r l a  3 1 7 5 %  

D r a c u l a 0 1   

D r u s i l l a 4 1 8 0 %  

H a r m o n y 0 1   

J u s t i n 1 1   

L u k e  1 2   

L .  G o r c h 0 1   

T h e  M a s t e r  0 2   

M r .  T r i c k 1 1   

S a n d y 1 0   

S p i k e 2 1 0 8 3 . 3 %  

U b e r v a m p 0 1   

U n k  M a l e 3 1 2 8 0 %  

U n k  F e m a l e  4 0 1 0 0 %  

V a m p  W i l l o w  0 3   

V a m p  X a n d e r  0 1   
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Z a c k  0 2   

        [23 ]  Tab l e  5  i s  a  desc r i p t i ve  t ab l e  compar i ng  i nd i v i dua l  vamp i res  by  name  w i t h  t he  sex  o f  t he i r  

v i c t ims .  Once  aga i n  t he  da ta  con f i rms  a  mos t l y  he t e ro sexua l  b i t i ng  p re fe rence .  Howeve r ,  when  

s c ru t i n i z i ng  t he  show ’ s  two  dom inan t  ma le  vamp i r es  some  i n t e res t i ng  new deve l opment s  emerge .  Fo r  

examp le ,  when  we  compare  Ange l  and  Sp i ke ’ s  pa t t e rns  o f  b i t i ng ,  one  can  see  t ha t  wh i l e  bo th  vamp i res  

a re  more  l i k e l y  t o  b i t e  women  than  men ,  Ange l  i s  much  more  l i k e l y  t o  engage  i n  homosexua l  b i t i ng  

behav i o r s .  A l t hough  Sp i ke  i s  o f t en  cons i de red  t he  l e s s  mascu l i ne ,  l e ss  he t e ro sexua l ,  o f  t he  two  vamp i res ,  

t he  da ta  shows  t ha t  he  i s  much  more  l i ke l y  t o  engage  i n  he t e ro sexua l  b i t i ng  t han  Ange l .  Meanwh i l e ,  bo th  

dom inan t  f ema le  vamp i r es ,  Da r l a  and  Drus i l l a ,  a re  a l so  more  l i k e l y  t o  engage  i n  he t e ro sexua l  b i t i ng–

b i t i ng  men  mos t  o f  t he  t ime .  

        [24 ]  One  subp l o t  t o  these  ana l y ses  i s  t he  compar i sons  be tween  t he  l e s se r  r ep resen ted  vamp i res  

and  t he i r  gende red  b i t i ng  pa t t e rns .  I t  i s  i n t e res t i ng  t o  no te  t ha t  “ unknown”  ma l e  and  “unknown”  f ema l e  

vamp i r es  bo th  mos t l y  con fo rm to  he te rosexua l  b i t i ng  no rms .  One  m igh t  t h i nk  i f  homosexua l  pa t te rns  were  

t o  be  d i sp l ayed ,  t he  show migh t  use  name less  and  d i sposab l e  cha rac t e r s ,  bu t  t ha t  d idn ’ t  happen .  As  f o r  

t he  (most l y )  non- recu r r i ng  named  vamp i re  cha rac t e r s ,  on l y  Vamp W i l l ow  ( “The  W i sh , ”  3009;  

“Doppe l g‰ng land , ”  3016)  demons t ra t es  any  rea l  pa t t e rn  o f  homosexua l  b i t i ng .  Pe rhaps  t h i s  i s  no t  

su rp r i s i ng ,  a s  f ema l e  homosexua l i t y  t ends  t o  be  more  accep tab l e  and  l e s s  hos t i l e  t o  t he  gene ra l  pub l i c  

(He rek  2002) .  The  show c l ea r l y  d i dn ’ t  shy  away  f r om an  ex t ended  l e sb i an  s to ry  a rc  f ea tu r i ng  t he  

r e l a t i onsh i p  be tween  (human)  W i l l ow  and  Ta ra .  Ove ra l l ,  t hough ,  ma l e  homosexua l i t y ,  wh i ch  may  be  

cons i de red  more  t h rea ten ing  t o  “o rd i na ry ”  v i ewers ,  i s  unm i s t akab l y  absen t  i n  t he  b i t i ng  behav io rs  shown.  

DISCUSSION 

        [25 ]  S i nce  vamp i re s  ex i s t  a l ong  a  bo rde r  o f  l i f e  and  dea th ,  vac i l l a t i ng  be tween  human  and  mons te r ,  

S t a t e r  (1997:1 )  a rgues  t ha t  t he re  i s  no  r ea l  r eason fo r  a  vamp i re  t o  obey  t rad i t i ona l  gende r  r o l es .  She  

says ,  “Soc i a l  cons t ruc t s  such  as  sexua l i t y  cease  t o  be  o f  such  impo r t ance  when  t he  possesso r  o f  t ha t  

sexua l i t y ,  mo re  impor t ant l y  t han  de fy i ng  i deas  o f  what  sexua l i t y  ough t  t o  be ,  de f i es  t he  ve ry  l aws  o f  l i f e  

and  dea th . ”  Th i s  i s  i n t e res t i ng  because  even  w i t h  t he  f r eedom o f  be ing  “dead , ”  “ sou l l e s s , ”  o r  “ ev i l , ”  t he  

vamp i r es  i n  Bu f f y  t he  Vampi re  S l aye r  appea r  t o  most l y  f o l l ow  t rad i t i ona l  gender  l i nes  and  he te rosexua l  

no rms–at  l eas t  when  i t  comes  t o  t he i r  b i t i ng  pa t t e rns .  I t  i s  beyond  the  s cope  o f  t h i s  pape r  t o  deba te  t he  

l a rge r  ove ra l l  ques t i ons  abou t  whe the r  o r  no t  Bu f f y  t he  Vamp i re  S l aye r  v i o l a t e s  he te rosexua l  gende r  

no rms .  [A rwen  (2002)  and  A l ess i o  (2001)  say  i t  does  cha l l enge  gender  ca t ego r i za t i on  and  sha t t e r s  f ema le  

s t e reo types ;  wh i l e  Lev i ne  and  Schne i de r  (2003)  and  Owens  (2003)  say  t he  show re i n f o r ces  he te ro -no rma l  

sexua l  and  gende r  s t e reo t ypes . ]  Rega rd l e s s ,  t he re  a re  t h ree  spec i f i c  po i n t s  t ha t  I  w i sh  t o  b r i e f l y  d i s cuss : 

        [26 ]  F i r s t :  The  da ta  p resen ted  he re  shows  the  pa t t e rns  o f  b i t i ng  t o  r e i n fo r ce  a  most l y  t rad i t i ona l ,  

he te rosexua l ,  ma l e -domina ted  ex i s t ence .  Mos t  vamp i res  a re  ma l e .  Mos t  vamp i res  who  engage  i n  b i t i ng  

behav i o r  a re  ma l e .  Mos t  v i c t ims  o f  vamp i re  a t t a cks  a re  f ema l e .  And  as  t he  b i va r i a t e  ana l y ses  show,  when  

ma le  vamp i r es  b i t e ,  t hey  usua l l y  b i t e  women .  And  t o  a  s l i gh t l y  l e s ser  ex ten t ,  when  f ema le  vamp i r es  b i t e ,  

t hey  most l y  b i t e  men .  

        [27 ]  Second :  When  we  l ook  a t  t he  da ta ,  t he  compar i son  be tween  Ange l  and  Sp i ke  t akes  on  a  

comp le t e l y  new dynam i c .  Much  o f  t he  l i t e r a tu re  r ep resen t s  Ange l  a s  be i ng  t he  more  “mascu l i ne ”  and  more  

“he te ro sexua l ”  o f  t he  two .  Sp i ke  i s  mo re  o f t en  desc r i bed  as  “ gende r -bend ing”  “ androgynous ”  and  

“ f em in i ne . ”  The  da ta ,  howeve r ,  sugges t s  tha t  m igh t  no t  be  a ccu ra te .  Wh i l e  bo th  vamp i r es  a re  more  l i k e l y  

t o  engage  i n  he t e ro sexua l  b i t i ng  pa t t e rns  ( i . e . ,  t hey  bo th  b i t e  women  more  than  men) ,  when  compared  

f ang- to - f ang  Sp i ke  i s  much  more  l i k e l y  t o  con fo rm to  he te rosexua l  pa t t e rns  o f  b i t i ng  t han  Ange l .  And  i n  

t oday ’ s  wo r l d ,  he te rosexua l  a c t i v i t y  usua l l y  equa l s  mascu l i n i t y .  Pe rhaps  Sp i ke  i s  s imp l y  more  comfo r t ab l e  

w i t h  h i s  he te ro sexua l i t y  t han  Ange l .  Pe rhaps  Ange l  i s  cove r i ng  h i s  l a t en t  t endenc i e s  by  p ro jec t i ng  a  more  

ou tward l y  macho  appea rance .  I  don ’ t  know.  I  do  be l i eve ,  t hough ,  t ha t  t hese  f i nd i ngs  w i l l  p rompt  some  

new deba te .  
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        [28 ]  Th i rd :  Con ten t  ana l y s i s  a l l ows  a  r e sea r che r  t o  r evea l  t he  con ten t  i n  a  sou r ce  o f  

commun i ca t i on .  The  t echn i que  l e t s  r e sea rche r s  p robe  i n t o  and  d i s cove r  con ten t  i n  a  d i f f e rent  way  f r om 

the  o rd i na ry  way  o f  r ead i ng  a  book  o r  wa t ch i ng  a  t e l ev i s i on  p rog ram (Neuman  2000) .  The  quan t i f i c a t i on  

o f  Bu f fy  da t a ,  wh i l e  be i ng  methodo l og i ca l l y  exac t  and  t ime  consuming ,  i s  no t  d i f f i cu l t  t o  do .  And ,  a s  t h i s  

pape r  demons t ra t es ,  a  s t a t i s t i c a l  ana l y s i s  can  be  success fu l .  As  t he  s cho l a r l y  s t ud i e s  o f  Bu f fy  con t i nue ,  I  

hope  more  r esea r che r s  w i l l  cons i de r  u t i l i z i ng  quan t i t a t i ve  methods .  S t a t i s t i ca l  ana ly ses  o f  o the r  

behav i o r s ,  cha rac t e r s ,  t hemes ,  and  s t ra t eg i e s ,  wou l d  open  t he  doo r  t o  coun t l e s s  o the r  unexp lo red  

resea r ch  ques t i ons .  Pe rhaps  t ime-o rde r  s tud i es ,  f ac to r  ana l y ses ,  and  co r re l a t i ons  o f  even t s  a c ro ss  

seasons  w i l l  a l l  be  on  t he  ho r i zon .  

        [29 ]  I t  i s  impo r t ant  t o  r emember  t ha t  man i f e s t  con ten t  ana l y s i s  on l y  p resen t s  t he  v i s i b l e ,  on - the -

su r f a ce  da ta .  Man i f e s t  cod i ng  does  no t  t ake  t he  deepe r  conno ta t i ons  o f  wo rds ,  ph rases ,  a c t i ons  o r  p l o t  

l i ne  dev i ces  i n t o  a ccoun t .  I t  i s  wo r th  cons i de r i ng  t ha t  some  o f  t he  b i t i ng  behav io r s  a re ,  l og i ca l l y ,  p l o t  

d r i ven  and  a re  i n t ended  to  f u r t he r  t he  p ragmat i c s  o f  t he  on-go i ng  s to ry  a r c s .  W i th  t ha t  i n  m ind ,  t h i s  

pape r  s imp l y  p resen t s  t he  v i s i b l e  da ta .  Con f l i c t i ng  and  con t rad i c t o ry  da ta  a re  open  f o r  i n t e rp re ta t i on  and  

d i f f e ren t  i n f e rences  can  be  d rawn .  I  w i l l  l eave  i t  t o  o the r  Bu f f y  s cho l a r s  and  t heo r i s t s  t o  deba te  t he  

deepe r  symbo l i c  mean ing  o f  t he  da ta  p resen ted  he re .  
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